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A part of its defensive walls
was built from the ruins of the
buildings that were destroyed

during the devastating raid

of the Persians (5th c. BC).

1'11,\‘\
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During the Ottoman era the
buildings there were converted
into powder magazines.

As a result, the Propylaea was blown
up due to lightning (1645) and the
Parthenon during the siege by the

Venetian Francesco Morosini (1687).

Near the entrance
of the sanctuary is the temple
of Athena Nike (Victory).

On the 28th day
of Hekatombaion, it was
the birthday of a great goddess:
her birth is depicted
on the pediment of her temple.

At that day' the great festival in honor
of the goddess Athena was concluded.

According to legend,
under the floor of the
Erechtheion there was the
salty spring of Poseidon.

The Erechthean sea gushed up
when Poseidon struck
the rock with his trident.

Important sites of the
democratic constitution
were located near this hill.

The Areios Pagos, the courts of ancient

Athens, and the Pnyx, where the Ekklesia,
the assembly of the Athenians, was held.

The central temple
had a gold and ivory statue of
the goddess, a work by Pheidias.

The impressive statue, almost 13 m high,
was in the Parthenon.

Two gods competed there
over the name of the city.
The contest between Athena and Poseidon
ended with Athena winning
and the Athenians dedicating
the Acropolis hill to her worship.
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The monument was included
in the UNESCO World Heritage List
based on the following criteria:

criterion | criterion IV

The Acropolis of Athens is the ultimate It is a model of an important architectural
expression of architectural adaptation complex from the 16th c. BC onwards,
to the natural environment. - y culminating in the monuments
' S A of the 5th c. BC.

criterion || Ew.
Its monuments j;
significantly e | !
influenced _;# [
Greco-Roman .ff"
antiquity '
and modern
neoclassical art. =
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& 5 AR : criterion |11 criterion VI
J i Efl‘u%]YAI‘n.h g It is a prominent testimony to ancient Greek Its monuments symbolise the zenith
i -F“;;‘I,;"J_ETOPES : of women) in the : . religion. Here the fundamental myths of the of Athenian democracy and are linked to
4 - 1 Erechtheion " '] city were born, and the goddess Athena was the universal values of Democracy,
Rl worshipped in her various attributes. Philosophy and the Arts.

= 1. Panoramic view of the Acropolis. The Odeon of Herodes Atticus is visible.'?_
- :
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- WELCOME| I M SO GLAD YOU CAME FROM PIRAEUS2
TO CELEBRATE TOGETHER OUR GODDESS BIRTHDAY3|

| LET'S GO UP TO THE ACROPOLIS TO PRESENT THE STATUETTE YOU BROUGHT TO 4
.E ATHENA.I AM ALWAYS MOVED WHENEVER I APPROACH THE WALLS* AND SEE THE &
f REMAINS OF THE PERSIAN DESTRUCTION. HOW RIGHT THEMISTOCLES WAS3!

Asamman o T :

| BEFORE WE PASS THE PROPYLAEA6 WOULD YOU LIKE TO ADMIRE THE WORKS
. OF THE GALLERY (PINAKOTHEKE)? POLYGNOTUS IS A GREAT PAINTER!

] g .‘.\-‘ = - =" . 8
— OPPOSITE US IS THE TEMPLE OF ATHENA NIKE”. THE WINGED STATUES OF NIKE N8 THE BRONZE STATUE OF ATHENA PROMACHOS® STANDS OUT ON THE

ARE CUTE! BUT THE STATUE OF ATHENA AS NIKE IS WOODEN, WITHOUT WINGS - EII-IAETEQXRTEISTTV'\I/-IEEELEINTEHI\EIE-SAELRL:ZEI\S/I! ;:,QRN 'D'II'mIGS .I-I'SL,IAGI\(L)DTL-INE FVL\JIIE;'RQR(L\)/IFO.ILJHRE'
AND HOLDING A POMEGRANATE IN ONE HAND AND A HELMET IN THE OTHER. . ’

< — P s p FAMOUS SCULPTOR PHEIDIAS!
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HERE IS THE PARTHENONS, THE MOST GLORIOUS TEMPLE OF THE GODDESS
ATHENA! IN THE PEDIMENTS, YOU CAN SEE HER MIRACULOUS BIRTH AND HER
CONFLICT WITH POSEIDON, WHILE IN THE METOPES THE GODDESS IN THE _
HEROIC BATTLES. WE WILL VENTURE CLOSER TO SEE THE FRIEZE WITH THE |
PROCESSION OF THE PANATHENAEANS! THIS IS HOW IT WILL ALL BE TOMORROW!

i {00 NP e N N N S N ~ —_—

| INSIDE THE TEMPLE IS THE FAMOUS GOLD AND IVORY STATUE OF ATHENA
PARTHENOS10 A MAGNIFICENT AND PRECIOUS WORK BY PHEIDIAS.
- Y o I O R e

THE BUILDING OPPOSITE WITH THE KORAE INSTEAD OF COLUMNS WAS THE HOUSE

OF KING ERECHTHEUS!'. HERE ATHENA AND POSEIDON ARGUED ABOUT OUR
CITY. THAT IS WHY THE TEMPLE HAS TWO PARTS, ONE DEDICATED TO POSEIDON
AND ONE TO ATHENA POLIAS, WHO WILL WEAR THE NEW PEPLOS GARMENT

TOMORROW HERE ALSO RESIDES ERICHTHONIUS HER SACRED SERPENT.
S T = | WA T M - . SR e Y

".i WE ARRIVED AT THE ARREPHORION! HERE RESIDE THE YOUNG WOMEN
WHO WEAVE THE PRECIOUS VEIL FOR THE GODDESS. BUT LET'S GET SOME &
REST! WE'LL DANCE AT THE PANNYCHIDA® TONIGHT, AND TOMORROW __l

" MORNING WE'LL PARTICIPATE IN THE PROCESSION! )
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In the middle of the Attica basin, in the centre of the modern metropolis and capital of Athens, the rocky
hill of the Acropolis dominates, with a view of the Saronic Gulf. It is a naturally fortified 156m high hill,
inaccessible from all sides except the western one, where the main access to the site existed already in

prehistoric times.

2. E. Dodwell, The Acropolis from the West, 1805. 3. The Acropolis hill. The Theatre of Dionysus is visible.




From the seat of the palace of the
Mycenaean ruler in the 13th c. BC, the
Acropolis was gradually transformed into
a centre of religious worship. After the
Persian wars, it became the main and most
revered sanctuary of Athens, dedicated to
the worship of the patron goddess Athena.
In the context of Pericles' ambitious
building program (5th c. BC), amonumental
landscape of unique beauty is formed, as
a series of architectural and sculptural
masterpieces is harmoniously integrated
into the natural environment of the area
and built on the overlapping layers of the
rocks.




The Persians invade in Attica
and destroy many buildings
on the Acropolis.

: Pericles' grandiose project is inaugurated:
Hekatompedon, the first the Propylaea, the Temple of Athena Nike,

monumental temple on the the Erechtheion and the Parthenon are built.
sacred rock, was founded.

The worship of Athena Polias
is established. Athens is under
Macedonian control.

-—--'-——-_I.:- s &
The Acropolis is fortified with a strong = b B ﬁ I !
wall and becomes the seat of the ruler \ bR
(wanax). =

The kings of Pergamum
Eumenes Il and Attalus | build
First traces of habitation magnificent porticos (Stoa)
on the Acropolis hill. around the Acropolis.

With the spread of Christianity, the
Parthenon is converted into a church.

The city is besieged by
the Visigoths under king Alaric.

The Eruli, Skythians from the North, invade
Athens and set many important buildings on fire,
among them the Parthenon.

The Theatre of Dionysus and the Odeon
of Pericles are remodeled. Also, the Odeon
of Herodes Atticus is built.

The Roman general
Sulla besieges and
plunders the city.
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9th—-12th c.

The Panagia Athiniotissa in the Parthenon
becomes the Cathedral of Athens.
The Erechtheion is converted into a church,
maybe of the Virgin Mary and the Propylaea
into a bishop's residence.

\/

g\

1204

The Franks conquer Athens. The fortification
of Acropolis is strengthened, the Propylaea
becomes the palace of the rulers, the Parthenon
is converted into a Frankish church, and
the Erechtheion becomes a bishop's palace.

1456-1833

The Ottomans occupy Athens. The Turkish
authorities settle in the Acropolis. They turn
the Parthenon into a mosque, the Propylaea

into the headquarters of the Turkish
garrison (disdaris) and the Erechtheion
into his harem.

\/

N

1922-1939
Nikolaos Balanos
v undertakes the restoration
A and conservation

of the ancient monuments.

1885-1902

The first systematic excavations
and the first extensive restorations
of the Acropolis are carried out.

27 April 1941

The Germans invade Athens
victoriously and raise their flag
on the Acropolis.

1801-1802

Lord Elgin forcibly removes sculptures
from the monuments of the Acropolis

and transports them to England. v
1975
v The Acropolis Monuments
A Conservation Committee is founded.
1687

During the VI Venetian-Turkish
War, the Venetian Francesco
Morosini bombs the Acropolis
causing the Parthenon to be

blown up. 1 987

Inclusion of the monument in the
UNESCO World Heritage List.
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Historieal figures threugn the ages

Thousands of pilgrims and believers flocked to
the Acropolis and brought magnificent offerings
to the patron goddess Athena.

Public officials and priests participated in the worship events, while foreign ambassadors and delegations

visited the sacred hill.
FROM MYTH...

The Athenian politician and deneral Pericles
The Mythical King Kekropas B ey, ehde
half man half snake, is considered the founder of Athens. . . . - .
’ th d t of rebuilding the t l A l
The mythical king E Fichthonius®, also born as a snake and naugares the gran I%Sihpenr?ﬂedcdl: Orfethuel 5Itr|j1gc BeC EMpTEs On ACTopots
raised by Athena, established the Athenaea festival, which evolved into B

the Panathenaea. The mythical king E'echtheUs killed Poseidon’s son
in battle, and the god killed him on the rock of the Acropolis. The tombs
of the mythical kings were located underneath the Erechtheion.

The young Arrephoroe
were girls 7—11 years old from prominent families of Athens who resided
for a year in the Acropolis in the service of Athena Polias.

Athena and Poseidon The architects Ictinus, Hallikrates, and Mnesicles
fought over the name of the city. The olive tree, the marks of the trident and the Sculptors Pheidias and Ador, akr itos
and the salty spring were the “sacred signs”, the marks they left on the rock. are some of the genius creators associated with the monuments

of the Acropolis.



DEDICATORS AND PILGRIMS FIGHTERS CELEBRITY GUESTS...

Th —in-chief
Alexander the Great Odggsggrs\e?\lﬂgl\‘c:ultesOS

dedicated three hundred Persian armours
to the Parthenon, spoils from his first victory
at the river Granicus (334 BC).

took over the administration of Central Greece
in 1822. A few years later he was imprisoned
and murdered on the Acropolis.

)

Manolis Glezos
and Lakis Santas

Basil II, emperor of Byzantium on the night of May 30 to 31 1941 climbed
visited in 1018 the church of Panagia Athiniotissa through a secret passage on the Acropolis
on the Acropolis and offered precious presents. and lowered the Nazi flag.

Melma Merkour.s

THE ACROPOLIS OF ATHENS-UNESCO MONUMENT 3 - MONUMENTAL ADVENTURES AT THE GREEK UNESCO MONUMENTS

Lord Byron as Minister of Culture (1981-89, 1993-94),
visited the Parthenon in 1811. launched a campaign to return the Parthenon
His poem “The Curse of Athena” expresses sculptures stolen by Lord Elgin and still

his anger at Elgin's looting. in the British Museum. Barack Obama —



The Acropolis, a wondrous monument even since antiquity, has not only not
been erased from people’'s memory over the centuries, but has remained a
distinctive landmark of Athens and an international symbol of civilisation.

The 15th-century traveller Cyriacus from Ancona is the first to call the castle of Athens
“the Acropolis”.

In the following centuries, as the prestige of Athens as the centre of classical education remains unchanged,
many travellers and scholars from the West visit the monuments of the city, draw and record the antiquities,
at the same time gathering important information about them.

b

4. North fortification wall of the Acropolis (“themistocleion”).
The remains from the sanctuaries destroyed by the Persians
were used as building material for its construction.

Over time, the monuments of the Acro-
polis have been severely damaged by
natural causes or human intervention.

In antiquity, the Persian invasion in 480 BC and
the raid of the Eruli (267 AD) caused considerable
damage.



..AND PLUNDERING

!-dh-ﬁ:#

On September 26 1687, during the siege
of the Acropolis by Francesco Morosini's
Venetians, a bombshell fired from the
hill of the Muses blew up the Parthenon,
which was a powder magazine. The
monument, which was standing intact
until then, fell apart!

In 1801-1802 Thomas Bruce, Earl of Elgin,
removed sculptures from the monuments of
the Acropolis, forcibly cutting them away
with crowbars and saws. Many of them were
destroyed or broken in transit. The only one to
react was the French consul Fauvel, although
his motives were probably related to the
Anglo-French controversy of the times'®.

THE THOUSAND FACES
OF A MONUMENT

| 5. The Frankish tower in the Propylaea with a height
v of 26 m (“Koules™). It was demolished in 1874 =5
to highlight the ancient character of the monument.

With the prevalence of Christianity, the
Acropolis turns into a powerful fortress of
the city. The temple of Panagia Athiniotissa,
into which the Parthenon is converted,
becomes a major pilgrimage site.

Afterwards, the Franks and the later western rulers
(1204-1456) strengthened its fortifications and
transferred their administration here, establishing
their luxurious palace in the Propylaia. With the
arrival of the Ottomans, the Acropolis is still
inhabited and the Parthenon becomes a mosque
for almost four centuries (1460—1833).

In the new Greek state, the German architect
Karl Friedrich Sinkel proposed to house the royal
palace in the Acropolis —a plan which fortunately
failed!

STATE CARE
AND PROMOTION

beginning of the 20th century.

In 1832 the excavation on Acropolis
began by the pioneer archaeologist
Kyriakos Pittakis from Athens'. In the
decade 1880-1890 the excavations of
Panagis Kavvadias and Georg Kawareu
bring to light important ancient
sculptures.

In the post-war period, the damaging effects of
the old restoration techniques combined with
environmental problems led the Greek state to
set up the Acropolis Monuments Conservation
Committee (AMCC) in 1975. The AMCC and
the Acropolis Monuments Conservation Service
(AMCS) work continues today in cooperation
with the competent Ephorate of Antiquities of
the City of Athens.
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Classic values

The monuments of the Acropolis form an extremely harmonious whole, both in the way they are integrated
into the environment and in the way they are combined. A sense of balance between architectural volumes
and visual enhancements prevails. The symmetry of proportions gives the buildings homogeneity of form,
monumental grandeur and unprecedented grace. The complex as a whole echoes not only the greatness
of the city, but also the achievements of the intellectual and artistic creation of its time.

e T

8 .--'_,.r 3 = .‘ . y _.:-.1 - :
= _ 7= Erechtheion is built on a hillside, with one side
7% 3 meters lower than the other. The configuration ,

of the terrain and the need to house different

worship places and sacred places explain
its complex and ingenious design.

In the Parthenon, there is no straight .=

line, no perpendicular angle!

The perfect temple

The Parthenon is considered the perfect expression of Greek architecture. The temple combines the Doric
style with lonic elements and introduces many innovations. There are a greater number of columns than
in earlier temples, while the Doric columns are thinner and more densely placed. The correct proportions
and the famous “refinements”, with the main feature being slight deviations from straight lines, correct
any visual distortions due to perspective.

| tried to act, to create a harmonious and
human work. And | did it with this Acropolis
in the depths of my ego, deep inside me...
The Acropolis made me a rebel. Remember
the Parthenon, clear, pure, intense,
restrained, violent... Power and purity...

Le Corbusier'®, International Congress
of Architecture in Athens, 1933.

Monumental gates

The complex of the Propylaea is built at different
levels in order to harmonise with the slope of the
rock at that point. The majestic gate foreshadows
the splendor of the sacred rock of the Acropolis.
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The castle of Athens is the most beautiful From the mid-18th century, the monuments of the Acropolis were elevated to unsurpassed standards of

jewel in the world, and all the kings of the beauty and perfection. At this time, the neoclassicism draws its standards from the principles of the art

of the ancient greek classical period. The famous “Athenian trilogy” at Panepistimiou street in Athens

stands out: the Vallianeio Megaron of the National Library of Greece, the main building of the National

King Peter IV of Aragon®, 1380. Kapodistrian University of Athens and the Megaron of the Academy of Athens, works by Christian Hansen,
Theophilus Hansen and Ernst Chiller.

world could not build one like it

T
Marble seating and small stone structures have been arranged in such
a way as to place the visitor at the points with the best view

of t Proplaea and the Acropolis. A Wa l k Wlth a V| ew

B g

The architect Dimitris Pikionis in the 1930s redesigned the most important Athenian
landscape, the promenade around the Acropolis and the hill of Philopappou. The
paved route incorporates ancient monuments, structures and plants into a single
landscape, harmoniously integrated into the environment. The route is a historic
monument, a genious mixture of fragments of the past and a favourite walk through
the city.
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The sculptural decoration of the Parthenon

The rich decoration of the Parthenon encapsulates all the splendor of classical Athens and is full of symbolism
and references to the mythological origins and history of the city. The eastern pediment depicts the birth of
the goddess Athena from the head of Zeus, and the western pediment depicts the conflict between Athena
and Poseidon over the naming of the city. The frieze depicts the Panathenaean procession for the delivery
of the veil to the patron goddess, in front of the other gathered gods. The 92 metopes depict scenes from
mythical battles (the Battle of the Giants, the Battle of the Centaurs, the Battle of the Amazons, and the
Trojan War). The extraordinary sculptures were highlighted in bright colors, few traces of which still survive.

9. Parthenon, part of stone VI of the eastern frieze
~ with Poseidon, Apollo and Artemis.

Renowned sculptors, painters, artists and craftsmen of the time
created the unique masterpieces of the Acropolis.

Among them, perhaps the greatest of them all is the versatile Pheidias.

General manager and general
overseer was Pheidias

Plutarch, Pericles, 12-13.

g, Fa R

10. Representation of the gold and ivor)-/_ statue of
Athena at the “Parthenon” in Nashville, Tennessee.

The gold and ivory statue
of the goddess Athena

The statue, the work of Pheidias, stood on the
Parthenon's cella, surrounded by a [l-shaped
colonnade. The statue was 12 m high, its core
was made of wood, the bare parts were made
of ivory, while the gold plates on the garments
weighed a total of 1140 kg.
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Queen is the Acropolis over there The sculpture and painting of modern and contemporary times have often borrowed themes and styles
wearing the sunset like a purple veil. from the Acropolis and its decorative elements.

Kostas Karyotakis, Athens, 1921.

The metope with the goddes- Herg and i il * = e | -
Hebe was considered a depiction of the Lycurgos Kogevinas and Konstantinos Maleas depict the Parthenon and the Acropolis as timeless

Annunciation by the Christians. symbols, underlining their inseparable unity with the Attic landscape (1915-1920).
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in the Academy of Athens copies the eastern & . = _L' : )
pediment of the Parthenon (c. 1870-1885). Henry Moore, Reclining Form, 1945. Pablo Picasso, Ilissus or Dionysus, 1893-1894.
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: . Banished poet, in your century,
The Clty and ITS mythS tell, what seest thou?
Myths were not only a source of inspiration for artists and poets, but also a reference point for the self- | see /’)igh in the ether
definition of the ancient Athenians' identity. The Acropolis is the sacred site with which fundamental the Erechtheion of the Birds

legends about the city are associated. Beginning in the 6th c. BC, the myths and beliefs of the Athenians
inspired the creation of temples, altars and votive offerings, corresponding to an extreme variety of
cults, from which Athenian religion emerged in all its richness and complexity.

Odysseas Elytis, “Prophetic”, Axion Esti, 1959.

Accord_iig to mythology, the mythical king Erectheus,

later identified with Poseidon, resided in Erechtheion.

The traveller Pausanias (I, 22:4) mentions the temple of Athena Nike as the temple of Apteros According to mythology, the place where Erech-
Nike (Victory without wings) and quotes the tradition, according to which the goddess was theion is located was the site of the quarrel
depicted on her devotional statue without wings so that she would always stay in Athens. between Athena and Poseidon for the domination

of the city. Poseidon, the god of the sea, struck

the rock with his trident, and seawater gushed out.

i In turn, Athena struck her spear, and an olive tree

The multiple faces of the goddess emerged. The gods, who were the judges, gave

the victory to Athena. The Athenians, however,

On the rock of the Acropolis, the goddess Athena was worshipped in all her forms: as the goddess of the wanting to reconcile the two rivals, dedicated a

city (Athena Polyas), the goddess of war (Athena Promachos), the goddess of victory (Athena Nike), and sanctuary under the same roof to each of them.

the patron goddess of crafts (Athena Ergani). The Parthenon, the main temple, was dedicated to Athena Thus, was built the Erechtheion, the most peculiar
Parthenos, the patron goddess of the city. of the buildings of the Acropolis.
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Cradle of Culture

The period during which the Acropolis of Athens was built corresponds to the heyday of Athenian
democracy, reflects its values and was a time of flourishing of the arts, literature and science.

Many artists, philosophers and scientists lived in this city and with their speeches, thoughts and works,
they added a bright page to human history, the like of which had not been seen in the world for a long
time.

The monuments of the Acropolis remain irrefutable witnesses to the teachings of Plato and Aristotle,
- the words of Pericles and Demosthenes and the sermons of the Apostle Paul.
—— :
The first known photograp‘h' of the Acropolis

was taken in 1921 when Edward Steichen

captured the “mother of modern dance”

Isadora Duncan and her daughter Thérese,
dancing like ancient Greek women at the Parthenon.

The result was a masterpiece.
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Paul preaching in the Aféopagﬁs, -~ — | Pericles sﬁéaking ,at the I;n);x,
James Thornhill,1729-1731. Fresco by Philipp von Foltz
in the Maximmileaneum Palace in Munich, 1860.
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Monhurmehtal dialeoguess

The glorious capital of the Roman Republic
and then the Roman Empire, is the continuation
of ancient Greek civilisation..

of Apollo Epicurius

The “Parthenon of the Peloponnese”.
Pausanias believes it was built by Ictinus,
one of the creators of the Parthenon.

S .-?-"".'-'"J"-\._-H
Machu
The ancient city of the Andes

The “rival awe” of Athens is the most representative example
in ancient Greece. of 15th century Incan culture.
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1. Very close to today's Fifteenth of August. Also, see note 14.

2. Piraeus, was a demos of the Athenian city, which became the central port
of Athens in the 5th c. BC, when Themistocles fortified it.

3. Our guide is inspired by a votive inscription from the Acropolis. The artisan
Melinna commissioned the goddess Athena Ergani a stone statuette in the
4th c. BC, which she fashioned using part of her earnings in gratitude for the
goods her successful work secured for her, so that she raised her children
by the art of her hands, Our story is set on the eve of the procession of the
Panathenaeans. Melinna, as a craftswoman, belongs to a lower social class
and, despite being a woman, moves freely in public places unaccompanied in
the exercise of her profession.

4. The surviving walls of the Acropolis were constructed after the Persian Wars
in two phases. First, the northern wall was built by Themistocles in 479 BC
(Themistocleion). Kimon built the southern wall after his victory at the Eurymedon
River in 467 BC (Kimoneion). During the construction of the northern wall,
material from the monuments destroyed by the Persians was used. The current
entrance to the Acropolis is the Beulé Gate, part of the late 3rd c. AD fortification
after the invasion of the Eruli.

5. Themistocles advocated for strengthening the fortification of the city for its
safety. According to Diodorus Siculus (IA, 40), Themistocles even used a ploy
to circumvent Spartan opposition to building the wall after the Persian Wars.
He transported ambassadors to Sparta and prolonged negotiations until the
Athenians completed the Long Walls from Athens to Piraeus, and the Spartans
were faced with a fait accompli!

6. The Propylaea was built by the architect Mnesicles between 437-432
BC. The north wing of the Propylaea consists of a room, which the traveller
Pausanias describes as the Gallery (Pinakotheke): the room was decorated
with works of great painters such as Polygnotus and Aglaophon.

7. The Temple of Athena Nike is small, in lonic style and was built between
426-421 BC, according to the plans of the architect Kallikrates. The frieze,
the work of the sculptor Agoracritus, depicts on three sides scenes of battles
between Greeks and Persians, while on the eastern side, the gods of Olympus
watch the battles. On the panels are reliefs of winged Nikes. Little is known
about the devotional statue of the goddess. The description of the statue is
mentioned by the traveller Heliodorus (2nd c. BC).

8. The imposing bronze statue of Athena Promachos (fighting in the front
lines), the work of Pheidias, was 7 m high and stood on a 2 m high pedestal.
It was the greatest tribute of the Acropolis, a gift of the Athenians to the
goddess after their victory against the Persians in the battle of the Eurymedon
River. It was attached to the sacred rock and visible even from the sea to
travellers from the Sounion side. It seems to have existed until 395 AD, as it
is said to have frightened Alaric during his invasion of Athens.

9. The Parthenon, the work of Ictinus and Kallikrates, was built in 447 -438 BC
on the site of older temples dedicated to Athena. For centuries served as the
best example of ancient temple architectuere. The rich sculptural decoration
and Athena's gold and ivory statue were the work of the sculptor Pheidias.

10. The most famous devotional statue of Athena and one of the most famous
works of Pheidias. According to Pausanias (Attica, 24:5—7), Athena Parthenos
(the Virgin) stood upright at about 13 meters, including the pedestal. The
naked parts of the goddess' body were made of ivory, while her long tunic
garment (peplos) was made of gold leaf. She held a winged Nike in one hand
while the other rested on her shield, holding a spear decorated with a dragon.
The statue was depicted on many representations, but unfortunately, not the
prototype. The statue remained in the Parthenon until the 5th century AD.

11. The Erechtheion was built between 421-406 BC. The name is related to
Erechtheus, the mythical king of Athens, who was originally worshipped at this
site. There were “sacred spots” at the site, such as the tomb of Kekropas, the
olive tree of the goddess Athena and the traces of Poseidon's trident on the
rock, from which salt water gushed forth. In the southern part of Erechtheion
was the Prostasis of Korae, where six statues of korae (young maidens)
occupied the place of the columns. Later they were called Karyatides because
they were associated with the girls from Karyes in Laconia, who performed a
dance in honour of the goddess Artemis.

12. In the month of Skirophorion (mid-June—mid-July), ancient Athens
celebrated the Arrephoroea, i.e., the transfer of the “incongruous sacred
objects,” the secret ritual objects of the goddess Athena. The arrephoroe
were probably four girls, 7—11 years old, chosen each year from prominent
Athenian families. Two of them would weave the veil of the goddess for
the Panathenaea, while the other two would undertake with great secrecy
the transportation of the covered “unutterable relics”. This was how the
ceremony was completed. The arrephoroe seem to have been charged with
the worship of the mythical daughters of King Kekropas at the neighboring
sanctuary of Pandrosos. They lived in a special building, the Arrephorion and
followed a special diet. They wore white garments and specially fashioned
gold jewelry, which they dedicated after the Arrephoroea ceremony and the
end of their service to the goddess, at which time the archon king would
choose four new arrephoroe for the following year. The arrephorion is no
longer visible as it has been hidden for protection.

13. A pannychida, an all-night vigil, on the seventh day of the Panathenaeans,
after the torch relay, that is the transportation of the “sacred fire” from the
Akademia, the altar of Prometheus, to the Acropolis.

14. The Panathenaea was an important festival of Athens, dedicated to the
goddess Athena and distinguished between the Small (every year) and the
Creat Panathenaea (every four years) from 566 BC until the end the 4th
century or the beginning of the 5th century AD. The events lasted 4 days
and from the 4th century BC up to 8 days. Initially, only the inhabitants
of the area around the Acropolis celebrated the “Athenaea”, but after the
unification of the demoi of Attica, with the “synoekismos” attributed to
Theseus, the celebration expanded in importance and extent throughout
Attica. Peisistratus was the first to organise the Great Panathenaea. Most
researchers believe that the Panathenaea in classical times followed roughly
the following program: on the 1st day, rhapsody and music competitions; on
the 2nd day, gymnastic competitions for children and adolescents; on the

3rd day, gymnastic competitions for men; on the 4th and 5th days equestrian
competitions; on the 6th day, competitions based on local traditions and on
the 7th day torch relay and pannychida. In the athletic games the prizes to the
winners were vessels commissioned by the state, the so-called Panathenaic
amphorae. Each Panathenaic amphorae contained about 36 liters of oil. The
multi-day celebration culminated on the 8th day (28th of Hekatombaion)
with the great procession to the Acropolis, where the Athenians offered their
gift to their patron goddess. This was a garment (peplos) that covered the
wooden statue of the goddess Athena inside the Erechtheion.

15. The city's history, geography and name can be traced back to mythical
events in which the mythical first kings of the city, from Kekropas to Aegeas,
who lived in the Acropolis, play an important role. The myths have several
variations, and the mythical figures of Erectheus and Erichthonius are often
confused. Erechtheus is also often confused with the god Poseidon. The tombs
of the mythical kings Kekropas and Erechtheus, the residence of the sacred
serpent Erichthonius, and the “sacred signs” were located in Erechtheion,
while the worship of the daughters of Kekropas (Pandrosos, Aglavros and
Ersi) took place in the neighbouring temple of Pandroseion.

16. It is said that Fauvel himself intended to plunder antiquities on behalf
of the French ambassador in Constantinople and that Elgin's crews used the
tools, scaffolding and carriage that Fauvel had prepared a few years earlier
for this purpose.

17. For 30 years, Pittakis made untiring efforts to protect the antiquities of
the Acropolis and Athens. See Bao. X. lMetpdkos, H ENAnvikA autandtn tou
AoudoBikou Ross, Athens 2009, p.40.

18. Charles-Edouard Jeanneret-Gris (1887-1965), known as Le Corbusier,
was a Swiss architect famous for his contribution to modernism or early
modernism. For his speech at the International Congress of Architecture in
1933, see https://www.greekarchitects.gr/gr/apxitektovikés-paués/«n-akpd-
noAn-pe-ékave- enavaoctdtn»-id783

19. For this reason, when Athens was the capital of the Duchy of Athens,
under Catalan rule (1311-1387), King Peter IV of Aragon sent in 1380
twelve ballistae guards to guard the castle of Athens. The “Praise to the
Acropolis” is considered the first evidence of the recognition of the Acropolis
in the Middle Ages by the West. The “Praise” was discovered at the end of
the 19th century by the Catalan historian Antoni Rubio. This reference is
mentioned in a modern marble inscription placed in 2011 at the Beulé Gate
at the foot of the Propylaea. See also the collective volume M. NtoUpou-HNi-
onoU\ou, T. TavoUhas, N. Kovtoyidvvns (emp.), KataAavoapaywvikr kupiapxia
otov eMnviké xdpo, 2012, and https://rethnea.gr/to-eykmpio-tns-akpénohns/

20. The Greek photographer Elli Souyouultzoglou-Seraidari (1899-1998),
who gained international recognition for her work, was known by the stage
name Nelly's
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